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DRAMATIS PERSONAE. 

*l(f)iy€V€uij daughter of Agamemnon. 

'Op€<m;ff, her brother. 

UvXdbfjfy cousin and friend of Orestes. 

Qoagf King of the Taurians. 

BovKoXoSf a herdsman. 

^AyycXoff^ a messenger. 

'A^w;. 

A rocky coast, with the temple of Artemis on a crag above the 
water. In front of the temple an altar, streaked with the blood 
of the dain. On the cornice of the temple are hung the arms of the 
victims. On the other side is the palace of Thoas, ^The scenery is 
the same througJumt the play,) 



THE ARGUMENT. 

Agamemnon, when desirous to sail for Troy, was detained by a 
calm at Aulis, through the anger of Abtemis. The priest Calohas 
declared that Ifhioenia, the daughter of Agamemnon, must be 
sacrificed. Abtemib however rescued her from death, and carried 
her off to her temple in the Tauric Chersonese, there to become her 
priestess. Thoas was king of the Taurians, and his barbarous law 
required that every strauger cast upon the shores should be sacri- 
ficed to the goddess. 

Now Obestes, Iphioenia*s brother, slew his mother Clttaem- 
NEBTBA, in requital for the murder of his father. For this deed of 
blood, though just, he was pursued by Fukies. The oracle of 
Apollo declared that he should not find rest therefrom, till he had 
brought to Greece the image of Abtemib from the Taurians. His 
faithful friend Ptlades accompanied him on the quest. Here the 
play opens. 

The two Greeks are seized by the Taurians, and by their cruel 
law are doomed to die. Iphigenia however discovers that Obestes 
b her brother, and lays a plot to carry off at once the intended 
victims and the image of the goddess. Thoas, hearing of h&t 
flight, is about to seize her ship, which contrary winds have forced 
back to the shore, when Athene appears, and bids him forbear. 
So they depart with favouring gales, and all ends happily. 

The scene is on the site of the modem Balaclava in the Crimea. 



SCENE I. 

THE DREAM. 
Enter IPHiGEinA, dressed cts priestess of Artemis. 

*EXXrjv&Kov aifvqyar/ ' Ayafiifjuvcov otoXov, 
Tov KaWli/tKov (TTeff>avov 'IX/ov OeKcov 
Xa^elv 'A^a4ot59, tov9 0* v^piaOhrra^ ydfiov^ 
'EXewy? fiereXOelv, Mei/eXe^) ^aptv <l>ipa)v. 6 

irvoS}v S' €7recBr) iapov ovk iTvy^ave 
«j9 eiMTTVp ^\0e, Kol \eyei KaX^^a^ TaSe* 
' & 7^98* avdaaaov 'EXXaSo? (rTparrjyla^, 
' * AydfiefJLVOVy ov /jlt) vav9 d<f>op/jilar) ^0ov6^, 

* irpXv &v Kopriv aijv *I<f>iyiv€iav ^'Aprefxi^ 10 

* Xa/817 a(f>ar/€laav' o,tc ykp iviauro^ riKoi 

* fcdXKioTov, rfv^Q) (l>oi>^(f>6p<p Ovaeiv Oea, 

' iratS oJfv iv ockol^ at) KXi/TcufJuvrjarpa idfuip 

* tIict^i^ {jo KcCKKLoreiov efe ifi dva<f>ipa)Vy) 

' fj^ XPV ^^ 6vaau Kal /jl 'OSvcro-eo)? reyyai^ 
firiTpo^ irapetKovT hrl ydfioi<; 'A^fcXXeo)?. 16 

ikOovaa S' AuXtS' rj rdXcuv irrrep irvpa^ 
fierapala \fj<f>0ela iKaivofirjv ^uf>€i: 
aXX' i^ixke^ev ekou^ov dvriZovad fiov 

B 
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"Kprefii^ 'A'xaiolf;, Sect Bi Xafj/irpov aiOipa 20 

TrifJiAJraad fi €9 rrjvh^ ^Kvaev Tavpcov yOova, 

05 7^9 avdaau ^ap^dpoia-L fidpfiapo<; 
0oa9, S9 o)KVP TToSa rideU taov irrepok 
69 Tovvo/JL fjXJde ToSe iroh(OKeUL<; xap4V. 

vaciuTi S' €v To&S' Upcav rlOr^a-l fie. 25 

6v(o yap, ovTO<; tov vo/jlov koI irpXv iroKei^ 
&9 Ai/ KariXdrj t'^vSc yrjv^'ETOiJjv avrfp. 
Kardp^^p/iai fiiv, a<f)dfyva S* aXKoiaiv fieXei 
apprjT eacadev tS)vK dvofCTOpoov 0€a^, 

6 Kaiva S' 7]K€& vif^ ff>4povaa (f>dar/jiaTa, 30 
Xef G) 7rpo9 al0€p\ eX tl Sf} roB* ear aKo^. 

eSof iv vTTvtp T^9S' aTraWa^^dela'a 7179 

oIkcIi/ iv *'Apy€&f irapOevoiai S* ev fiiarcu^ 

evSeiv, 'xPovo^ hk v&ra a-eto'drjvcu <raX^, 

<f>€vy€iv Be Ka^Q) (rraaa OpirfKov ekiBelv 35 

BoflXOV TTLTVOVTa, TTCLV S' ip€Lyjn/JLOV OT6709 

^epKrifiivov irpo^ oiBa^ i^ aKpoov aradfi&v. 

fiovo^ S' iX£(<f>0rj OTvKo^y 0)9 eBo^e fioc, 

Bofuov irarpwoVy i/c 8' eTnxpdvcov Kofjua^ 

^avOct^ KaOelvcu, (f>64yfia S' dvOpcoirov Xa/SetVy 40 

/ca/yo) T€')(yijv rijvB* rjv ej^o) ^cvoktovov 

TLfiSxT vBpaivuv avTov, a>9 Oavovfievov, 

KXaiovaa, rovvap S' wSe avfifidXXa) roBe" 

ridmiK 'Op€<JTi79, o5 Karrjp^dfirjv iyd), 

oTvXoc ycLp oXkgdv eial iral^e<; apaev€<;' 45 

0V7]<TKOv<n B* ov^ av j(€pvi^€<; ^dXaxr ifjuiL 

[ vausing a moment ; then slowly] 



EURIPIDES, 

ovS ai awan^ai, rovvap e? <f>IXov^ e;^®. 

Xrpoffiltp yap ovk fjv ttol*;, ot iiKKvfi/qv iyd), 

vvv oiv aicXfj}^ ^ovKofuiL iovvav ^0^9 

irapova airdinv, ravra yctp Bijpalfieff* av, 50 

aifv 7rpo97r6Xot<rw, &9 cBayj^ rjfuv ava^ 

'EWiyvtSa? ywaiKa^. a\7C ef atrial 

ovira) TLVo<; irdpeiaiv ; elfi etao) BofuoVf 

iv otat va((D, r&v^ ava/cropcov Oew;, 

[Exit^ into the temple.} 
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The temple of Artemis is seen on the stage^ with the front and 
cornice splashed with blood, and spoils of the human victims stis- 
pended before the doors. 

SCENE IL 
THE ARRIVAL, 

Enter Obbstes and Pylades cautiously, on the lower level, 
Fylades climbs higher than Obestes, to get a good view* 

OP. opa, <f>v'Kda'aov fMrj Tft9 €V ari^rp fipoT&v* 55 

2IT. 6p&, aKowovfJuiL 8' Sfifjui iravra'xpv oTpiifxov, 
OP. TLvXASi], BoKcl aov fieKaOpa ravr elpav Oea^ ; 
TIT. iyjiirfy ^Opiara* aol Sk avvhoKelv xpedv, 
OP. fcal ^(Ofw^, "EWiyv o5 KaTaard^ei, (f>6vo^ ; 
TIT. ef ai/Jbdrayp yovv ^dvff e)(ev dpi/^KoofJMra. 60 

OP. 0pir/Koc<f S' VTT avToh (TKv>C 6pa<; rjpTrjfiepa ; 
TIT. r&v KarOavovroov y aKpoBlvia ^cpodv. 

aXK' iy/cvK\ovvT* 6<f)0a\fM6v ei aKcnrelv ')(p€<ov. 

[advancing carefully'] 
OP, [earnestly praying vnlh uplifted hands'] 

& ^olfie, TTOi fi aS rrjv^ e? ap/ci/p rjyarye^ 
XPW^^9 eTrefcS^ irarpo^ dXyH irurdfi/qv, 65 

fjLrjripa Karafcrdf; ; hiaZ(y)(ai<; S' ^^pivvoov 
^\aw6fJL€a0a <f)vydB€^, e^eBpoi ')(dov6<i, 
hpofiov^ T€ iroWoif^ i^€7r\rjaa Kafjuirifiov^, 
iKOoav Se a ripoyrqaa ttw? Tpo)(rj\dTov 
fiavia^ &v ekOotfi €9 t^Xo9 ttovcdv t ifiwv, 70 

oi>9 i^efio'xPow irepiiroX&v KaO* 'EXXo^a. 
av S* eiira^ iXjdelv Tavp&/crj<i y! opov^ ^^oi/d?, 
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XaBelv T ar/aXfia Oea^, o <f)aaiv ivOdhe 
69 Tov<ihe vaois ovpavov Treaelv airo* 75 

Xa^ovra S' fj reyyaiavv if Tvyrf rivly 
KLvBvpov iicifKriaavT^ , 'Adrjvamv ')(Oovl 
Sovvau TO 8' ivOhfS ovSeu ipprjOri irkpa" 
teal ravra hpdaavr dfiirvoh^ e^eiv ttovcov. 
ffKco Bk TreurOeU crow Xoyourcv kvOdSe 80 

a/yvtoaTov €9 yrjvi a^evov. [Pylades approaches Orestes 
after reconnoitring the ground. Obestbs turns to him, and 
continues; — '] ak S' loTOp&f 
TLvkdSij, aif yap fioc rovBe avKKr/TrrcDp ttovov, 
tI Bpa>fJL€v ; a/jufyl^fjarpa yctp TOt;^a)z/ opa^ 
vyjnjXd, irorepa honfidrcov Trpo^a/jL^daei^ 
eK^riao^eada ; 7rw9 &v oiv \d0ov/jL€v av ; 85 

fj 'XjaXKorevKTa tcK^Opa Xv<ravT€<$ f^trxXol^f 
&v oifSev Xafiev ; rjp S' avolrfovre^ irvKa^ 
\7j<f>0a>fjL€V i<;^da-€L<$ re firf'^avayfievoc, 
davovfjb€0\ aXXct irplv Oavelv, vew erri 
<l>€vyQ}fi€V, ^irep hevp ivavoToX'qa-afjLev, 90 

ITT. <f>€ijy€Lv fjihf ov/c ave/crov, ovB* elcodafjuev' 
TOP Tov 0€ov Be ')(priap!6v ov Kcucurreov, 
vaov S' a'7rdXKa')(6em€ Kpvyjrayfiev Bcfjba^ 
Kar* avrp\ a irovro^ votCBl hiaicKv^ei fiiKa^, 
1/60)9 diroydev, fjui] ri^ eUi^Sobv atcaA\>o<i 95 

^atTCKevaiv ehrrj^ Kara \rf<f)0a>/i€v Bia» 
orav hi vvKTO^ ofjufjui \vyaia<; fioKri, 
ToXfMTjreov roi ^earov ex vaov Xaffelv 
aryaXfia irdaa^ irpo<i<^ipovT€ /^^;^a]/a9« 
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opa Bi yeuTa, rpirfKvffxov ottov kcvov 100 

hifia^ icaOelvcu' roif^ irovov^ ykp dryaOol 
ToKfjb&aL, ieCKoX 8' eialv ovBev ovSafiov, 
ouToi fULKpov fJi0€V fjkOofiev KOtyiTQ iropov, 
€K Tep/Jbdrtov Bi voarrov apovfiev iraXiv, 
OP, aXV e5 yctp ehra^y ireiareoir ycapuv ypeoiv 105 
oirov yOovo^ Kpin^avre \riaofiev Bifjuiff, 
oi yap TO rov Oeov 7' aXriov yevrjaerai 
ireaelv ayprforov 0ia<f>aTOV roXfj/rp-eoV 
fJLoxOo^ yap ovBei^ toI^ vioi^ a/cfplriv <f)ip€i. 

[Exeuntf along the roclu.'] 
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SCENE IIL 

THE CAPTURE. 

Iphioenia discovered alone. 
Enter a herdsman, httrried and excited, 

BO. ^Aya/j^fjLvovo^ iral xal KXirrai/Mv^arrpa^ rixpov, 110 

UKOve Kaiv&v i^ ifjuov KTipvy/jbdrtov, 
J$. [calmly] ri 8* can rov irapovro^ iiCTrXrjaaov Xoyov ; 
BO, rjKovacv €9 7771^ Kvaviav XvfJUTrXrjydBa 
TrXaTi; <f)vydvTe<; Biim/xpi, veavlcu, 
Oeq, <I>l\ov 7rp6a<f)arffia fcal Ovrrjpiov 115 

'ApTe/icBi, %6/ow/8a9 Bk koX Kardpyfjuara 
ovK av <l>0dvoi<$ av evrpeTrfj iroiovfiivrj, 
1$. irohairol ; rlvo^ yrj<i ovofi expvaiv oi ^ivoc ; 
BO. ''Ei\X7jv€<;, hf tovt oiSa, kov irepairipo), 
1$. ovS' ovofi oKovaa^ olaOa t&v ^evcov <f>pda'(u ; 120 
BO* JlvKaZri^ iKkff^ed^ arepo^ irpo<; Oarepov, 
r$. Tov ^v^vyov Sk Tov ^evov rl tovvo/jl fjv ; 
BO. ovSeW ToS' oTZev* ov yap el^Koiaafisv, 
1$. 7ra)9 S* eiher avToif<; koI tx/x6vt€<; etXere ; 
BO. a/cpcu^ €7rl prjyfua-iv a^ivov iropov. 125 

1$. KoX rk daXdatrrjt; ^ovKoXo&f; Koiv(ovla ; 
BO. ^01)9 rjkOofjbev viylrovT€<; ivcCKia hpoatp* 
1$. eK€L(T€ Bt) ^TrdveXOe, irw vlv etkere 

TpOTTqf ff OTTolt^* TOVTO yoLp fuiOelv OiXoD, 

ypovLoi ykp riKOv<r\ ovBe iro) l3a)fLo^ 6ea^ 130 
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mfuo^i ff' rjfJL€t<; S' ovtc avUfiev irerpov^ 
/8aWoirr69, aWo9 aXKoOev Trpo^iceifievoi. 
oh Srf TO Sevvov irapaKiKevafJL ^Kovaafiev, 

* nvkdSrj, Oavovfieff' ahX oiroy; OavovfieOa 

* KoKXtaff' eirov fiot, (jxia^avov tnrdaw; X^P^' ^^^ 
«? 8' etBofiev SiiraXra iroXefiUov f «^, 

dTOC el ^vyov Tt9, arepoi 7rpo<;K€ifi€vob 

e^aWop avTov^' el Se tou^S* oxrataro, 

aif0i<: TO vvp inretKOV fipoGraov Trerpot?. 195 

aXX' fjv aTna-Toir fivpimv yctp iic %€/)0>i' 

ovhe\<; Tcb t^9 Oeov Ovfiar Tjirnj^ei fiaXdv. 

fjbo\i<i he viv ToXfi/p fiev ov y(evpovfieda^ 

kvkXj^ Be irepi^aXKovre^ e^exKeylrafiev 

TrerpoLai ^et/^wj; <f>d<pyav^ €9 he yrjv yow 200 

Ka/Jbdrtp icaJdeurav. irpb^ S* ava/cra rrj^he 7^9 

Kofjul^ofjuev viv. o S* i^chcbv oaov rayfy; 

€9 %€/?i/£79a9 re xal affxirfeV errefj/iri aoL 

evxpv he Tocdh* & veavC <roi ^evtov 

(T<l)d/yia irapeivar kcLv avaXia/crj<i ^evov^ 205 

T0fcou9Se, TOP (TOP 'EXXa9 airoTurei <f)6pop, 

huca^ rlpovaa •n}9 ep AvXihi affxvyrjf;, 

1$. [coldly] elep. av fikp KOfit^e tou9 ^€Pov<; fwXjsop* 

rib S' epdaS fifie'k if>popTCovfJL€V ola \p^* 
[2740 herdsman bows and retires ; Iphigenia passes within the 

vestibule of the temple^ 
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SCENE IV. 

THE MESSAGE. 

Iphigenia comes out and seats herself in front of the temple. 
Enter the attendants from the king, bringing Orestes and Ptlades 
in manacles, 

J$. [majesticdlly] eUir 

TcL Ti)? 0€ov fiev irpSnov o)? KcCKjay; e^rf 210 

(fypoirrurreov fioi. po attendants'] fiidere r&v ^kvonv 

&^ Svre^ Upol /j/i]K€T &ai Sia-fjucoi, 

[attendants loose the bonds,] 
vaov S* eaoD oTeixpvTe^ evrpeTrl^ere 
& 'Xpi) VI Tot9 irapovai koX vofii^erai, 
<^e{)* [with a relenting sigh] [attendants retire.] 

Tt9 &pa fJLTjTTjp rj TCKOva vfia^ irork 215 

irarrip r dBeX^ t\ el yeyaxra Tvy)(av€t ; 
oIlodv fTTepeiaa Bi7rTV)(a>v veavt&v 
ai/aS6\^09 eoTcu, ra^ Tup^a? rk oZS' Srq) 
TovalS^ eaovraL ; Trdvra yap ra r&v de&v 
€9 a<l>av€f: epirety kovBcv oIS' ovBeU fcaxoir 220 

V y^p TVXV 'Jrap'qyar/ €9 to Sv<ifMa0€^, 
iroOev TToff fiKer, & TaXahraypov ^ivov; 
ci)9 Bcii fiaxpov fiev rrjvh^ hrXeva-are yOovay 
^aKpov S' anr oXkodv 'Xpovov eaeaff* del KaTa, 
OP, Ti ravT ohvpei, Konri Tok fiiTOiovai va> 225 
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/3aXXoirr69, aXXo9 aXXoOev irpo^fcelfMCPoi. 
oi S^ TO Seivop irapaKiKeua-fi riKova-afjmfy 
* TLvkabriy OavovfJL^* aSDC Sirm^ Bavovfieda 
*KaSXurff' hrov fioiy ^>ourfavov airdawi %€ptl' 190 
m^ S* eiSofJLev SiTraXra iroXefiuov ^^(fnfy 
^vfffXetraia^ i^en-ifiirXafiev vdira^. 

OXX* 64 ^VyOA Tl^, aT€pOi irpOt;K€Lfl€IH}L 

€0dXXop avT0V9* €A Be tov*;!^ ixraiaTO^ 

aiOi/i TO vup inreucov ffpaaaov TrerpoL^. 195 

aXX' fpf SnruTTOir fivpltov yitp iic x^P^^ 

ovSeW rk rty: Oeov Ovfiar ffuTV)(€i fidKdv. 

/«oXi9 Be wp Tokf/LTf fihf ov x^ipovfieOoy 

ipiicK^ Se irepifiaXKovre; i^€K\eylra/i€v 

w4Tpoi4ri y€^pmv ^00701^^ 69 hi yrjv yow 200 

seafAOT^ KoOeurav. irpo^ 8* ava/cra vrj^Be y^ 

KOfU^oftep viv, o S* i^iimv oaov rayp^ 

€9 yipvifia^ T€ KoX a^MTfet lirefnri aou 

cSxov ie TotaS & veavi aoi ^hffov 

a^ajUL iraipeuHur kop avaKia-tcrys ^€POv<: 205 

TOiov^Se, Tov aop ^EXXei^ airorUrci ^vov, 

huctv: rivovaa Try: ip AifXiSi affMrfrj^, 

It. {!OoUBjf] eUv. aif fiep KOfJU^e T0V9 ^evov^ fiokoap' 

rk S* hfOcS 1J1/A6K ^popTuwfiep ola XPV* 
[Tfkt Aerdmam houn and retires ; Iphcgknia posses within the 

vestibule if the temple,'} 
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SCENE IV. 

THE MESSAGE. 

Iphigenta oomes out and seats herself in front of the temple. 
Enter the attendants from the king, bringing Orestes and Ptlades 
in manacles, 

J$. [majestically] elev* 

rh T^9 Oeov fiev irpSnov a>9 kcCKS)^ e^rf 210 

ffypoimoTeov fiot, [to attendants'] fiiOere r&v ^evonv 

C&9 ojn'€<; Upol fi/rjKir &<ri Biafjuvot. 

[attendants loose the bonds,] 
vaov S* ecTft) oTeixpvTe^ evrpeirl^ere 
& XPV '"^^ "TO^^ irapovai koX vofii^erau 
ij>€V* [with a relenting sigK] [attendants retire,] 

Tt9 ipcL P'VTvp V T€Kov<r vfia^ irork 215 

irarrip t aZeKifyri t\ el yeytoaa Tirf)(av€i ; 
oUov OTepelcra Bi7rTU)(Ci)v veavi&v 
avdBeX^o^; earai, Ta<; TvyoM ri^ oi^ OTfp 
TovalS* eaovraL ; irdvra yap ra tS>v 6mv 
€9 axl>av€<; Spirec^ kovBcv oZS' ovSeU fcaxov 220 

V y^P Tvyr^iraprfiorf €9 to i\y;fiaJBei. 
TTodev TToff 7Jk€t\ & TakaiTTcopoi ^hfoi; 
(09 Sta fiaKpov fi€v ti]vS* eTrXevcaTe yOii 
fjiaKpov S' f ^vov laeaff oei 

OV. ri TaSrf'4 'Covers mm 
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KaKOun, \v7reZ9, ^Tt? el iror^ & fuvai ; 

ovToi vofML^Q) (ro<f>6v, ^9 ov fi4XKxov davelv 

ol/cT(p TO Selfjui TovXedpov viKOV BeXj}' 

ouS' o^TV^" AcSrjv €yyif<; 8vt olfcri^erai, 

(rayrrfpla^ ave\in<i' &<; hv i^ ej/09 230 

KaKQ) awa/inei^ fKopiav r 6<f>\i<TKdp€i9 

OvrjiTKeb 0* 6fLola)<i' rijv tv^v B' idv ^pecov. 

17/^9 Be fii) dprfvei air Ta9 7^/) ivdaJBe 

6v<tUv$ iTnardfieaOa koX f^vyvaxricoixev. 

T0, TTorepo^ ap vfi&v ivddS d)vofiacrfjb€Vo<; 235 

IIi;\a&79 KetcKriTaL ; roBe fiaOeiv irp&rov OeKo). 

OP. [pointing to Pylades] 

00 , €L Tl Orj (TOL TOVT €V '^OOVTf /JbOUeiP, 

I4>. 7rola<; ttoXlttj^; 7raTpiBo<;'^^Wi]vo<; yer/w ; 

OP, tC S' &v fiadovaa roBe ifKeov \d^oi<;y yvvat ; 

I^, TTorepov dBe\j(f)a} fi/rjrpo^ iarov ix fiva<: ; 240 

OP. ^LXoTrjTL 7', ia/juev B* oi Kacrtyvi]Ta), yvvai. 

1$. (Tol S' ovofia TTolov eded' 6 yewrjaw; irarrip ; 

OP, Ipattsing} to fihf BIkcuov Au9Ti^et9 KcCKoifieff* av. 

I4>. ov TOVT ipa)T(0' tovto fiev S09 Ty TVj(rj. 

OP, dvd)WfJLOL davoine^ ov yeXtpfieO* av. 245 

10. Tt Bk <l>0ov€l<; TOVT, rj <l>pov€t<; ovtco fieya ; 

OP. TO <ra>fia dvaei^; Tov/iovy ov^l Tovvofia. 

10. ovS &v ttoXlv <f>pda€Ui<; rJTi^s itm aoi ; 

OP. f^T€t9 yhp ovBiv KepBo^y a>9 0avovfiiv(p. 

10. [gently] '^dpLp Be Bovvcu TijvBe KoclXvei tl ae ; 250 

OP. [rdenting"] ro Kkeivov "Apyo^ iraTplS ifirjv €7rev)(pfi(U. 

10, [musing'] 0eXot<; av, el o-a>o-aifjbl a\ wyyetXm tI fioi 
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SiXrov T iveyxelVf fiv Tt9 olicrelpw; ifik 

eypayjrev al'^/iaXano^y oxr)(i rijv ifjuqv 255 

<l>ovia vofil^tov x^^P^' "^^^ v6/iov B^ vtto 

Ovrjo-Keiv 7€, 7^9 deov ToBe Bltccu 'qyovfihnjs ; 

ovBiva ycLp dlypv 09x69 arffciKai fidX/ov, 

aif B\ el yap, 0)9 eocKa^;, ovt€ Sus7«^9, 

Kol T^9 Mvfcqva^ ourBa %ov9 fcar/o} OiXco, 260 

atodrprv xal aif fiurOov ovk aUr)(pov XalSwv 

Kovffxov €KaTi ypafi/Jbdrayv a-forriplav. 

o5to9 B\ eTreiTrep 7r6\t9 avar/Kci^ei rdBe^ 

deq, yeviada) Ovfia, x^piadeU aWev, 

OP. [quietly] KoKw i\e^a<; raXKa, irXr)v €V, & ^ivt)' 265 
TO yhp (T^yarfrjvai rovK ifjuol l3dpo<; fjueya, 
6 vavoToK&v yap eifi iya> Tct<; ^vfJL<f>opd<;' 
o5to9 Bk avfiTrXel rmv ifjL&v ixo^jStov yapiv, 
ovKoxw Bi/caiop iir oXeOpo) t& tovS ifik 
X^P^v rlOeadai, Kavrov ixBvvai kok&v 270 

aXX* &9 y€V€a0a), t^€ fjuev BeXrov BlBov* 
irifM'y^ei yctp ^Apyo*;, &(:t€ aot /ra\&>9 exeiir 
rifia<; S' o x/3^5»v Kreivero), rcL t&v <f>LXa)V 
alo'xt'OTOV 09T69 Kara^cCKoiv €9 ^vfi(f>oph^ 
avro<i aeafoarai. Tvyx^vei S' SB* &V ^t\o9, 275 
hv ovBkv fjaaov ^ ' fik ipw opav 0€Xa>, 

r$. [touched^ and rising^ eager admiration] 

& XrjfjL apLO-TOP, <09 air* evyei/ov^ T6J/09 
pt§779 ireffyvfca^, T0t9 <^CXoi^ r opdw <\>iXo^. 
roiovTO^ elrj t&v ifi&v opxtanropcov 
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osiT^p yjeKeiiTTcu, kclL yap ovB* €70), ^ivoL, 280 
ayaS€X(f>6<; elfJLi, irXrjv oa ov^ optoad vlv, 
enrel Bk ^ovXei ravTa, rovBe irifi'yjrofiev 
BeKrov if>epovTa, av Be Oaver ttoXXt) Bi rt? 
Trpodvfiia ae toOS' exovaa Tvyxdvei, 
OP. dvaei Bk rk fJiC koX tcl Beiva TXrjaeTCU ; 285 

r4>. eyei' 6ea^ yhp Try^Se irpo^rpdTrrjv ep^o). 
OP. [astonished] a^rjXd y, & veavi, kovk evBalfwva, 
10. dXX* eh dva/yKrjv KeLfxeff, ^v <f>vXafCT€OP, 
OP. [with rising Iiorror] avrrj ^i<f>€i Bvovtra 0r]Xv<i apaevm ; 
10. ovfc dXXct 'xalrrjv d/jxpl arjv x^p^^'^ofjuai. 290 

OP. 6 Bk a-(f>ary€if<; rk ; el toB' loTopelv fjue ypr]. 
10. eta-co Bofuov twpB* elalv oh fieXei raZe. 
OP. Td(f>of; Be 7ro«)9 Be^erai fi, orav OdvoD ; 
10. irvp lepov evBov yda-iJba t evporirov irerpw;, 
OP. <f>ev' 

TTcS? av fi aZ€X<f)ri<; 'xelp irepiaretXeiev av ; 295 
10, fULTaiov evxvv, & TdXa<;, 09Tt^ iroT el, 

rjij^o)' fxaKpibv yap ffap^dpov valec 'xdovo^, 
ov fiTjVy eiretBr) Tvyxdvei<i 'Apyelo^ &v, 

dXX' &v ye Buvarov ovS* eyo) Xet^o) X^P^^* 
iroXvv T€ ydp coi Koafiov ivOtjaay rd^^, 300 

^av6£ T eKal(p aoofia aov Karaa^iatOy 
Koi tt}? opela<i dvBefioppvrov ydvo<; 
^ov6ri<; fieXlacrn^ €9 irvphv 'ficCXco aedev. 
dW elfML, BeXrov t ck 0ea^ dva/cropcov 
ola-o)' TO fievToi Bvafieve^ fi'q fiov Xdfir)^. 305 

calling to the attendants] 
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Ico)^ aeKirra r&v ifi&v if>tKcov tlvX 
irifiAfro) irpo^'' Apyo^, hv fioKiaT iyw ifxXWf 
Kot SeXro^ avT^ ^winra?, oO? SokcI dapeiv, 

\er/ov<Ta irurrct^ ^Sova^ aTrwyyeXet 810 

[^The attendants come foriuard and guard the prisoners : Ipuigbnia 

goes into tfie temple,] 



TPHIGENIA IN TA UI^IS OF 



SCENE V. 

THE REGOGNITION, 

Obestes and Pylades, guarded. 

Enter Ifhigenia from the temple, with a tablet. At the entrance 
she turns and dismisses her attendants, 

1$. aireKdeff vfiei^; koI TrapevrpeTrit^ere 

TavBov fiokovre<; rok i^eoTaxrt <T<f>ary§, 
[to Obestes and Pylades] 

BiXrov fiev a&e iroXvOvpov BiaTmrxfii^ 

^ivoiy TTcipecaiv h S' iirl rol^Se ^ovXofuu^ 

axovaar • ovoei^ avro^ €V ttovol^; avrjp olo 

Brav T€ irpo^ to ddpao<i ix if>6^ov irearf. 

eyo) Sk rap^co fit} Voi/ocrr^cra? ')(6ovo<; 

Orjrai irap oifBkv ra? ifia<i €inaToKk<; 

6 rrjvhe fieKKcav SeXrov ek ''Apyo<; <l>€p€iv. 
OP. ri Srjra l3ov\€t ; Tivo<;ufi7y)(CLvel<; iripi ; 320 

1$. op/cov B6t(o fioi rd^iSe TropOfievaeiv ypa(f>a^ 

7r/)09 "A/yyo?, otai /SovXofiai TrifJL'yjrai ^iKoav. 
OP, fj KdirnSd>a€t<; r^e tou9 auTou? \6yov<; f 
I^. ri XPVM^ Bpaaeiv rj ri fjifj Bpaaeiv, Xeye. 
OP. ix 7779 d<j>i]a€LV fjbff davovra fiap^dpov. 325 

1$. Bifcaiop etTra?* TrcS? yctp dr/yeCXetep av ; 
op. ^ Kol Tvpavvo^ ravra av^x^PW^^^ > 
r$. vai' 

ireiaa) (r<l>€y Kainri vao^ ehfiriato a-Kd<f>o<;» 
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OP. ofiw arif B* e^ap-^ Spxov o9T^9 evce^ij^, 
1$. * haxroDy Xeyevv XPVy * ttJi/Sc roh ifwh ^/\o69.' 330 
TIT. Tok aok (l>tXjoi<TL jpdfifMaT airohoiHra) rdBe, 
r$. Kor/o) <r^ o-cocro) J^vavim €^a> ircTpa^, 
TIT. i^aiperop fioi So? toS', ijv ti vav^ irdOt), 
yrj hekro^ iv kXvBodvi 'Xprf/jAroyv fiera 
a<f>avrf^ yivrjraVf aZfia S' iKo-dxra) fiovov, 335 

Tov opKov elvai rovhe firjKer cfiireBov. 
1$. [after miising] 

dXX! olaff* o BpdcroD ; ttoXXA yap iroXKSv tcvpeV 
Tavovra KarfierfpaixpAv iv Bekrov irnr)(ak 
\o7^ <\>pda'a) aoi irdvr dva/fyeiXai <f>iXjot^' 
iv d<r^a\€i yap' fjv fihf iK(T<i<Tr}<; ypaxfytjiv, 340 

avTTf <f>pda'€L (Tirfmaa rarfyeypafifiiva* 
rjv S' iv OaXdaari ypdfifiaT d(f>avc<r0y rdBe, 
TO aoifia aaxraf; tov9 X6yov<; fTioaei^; ifwL 
ITT. koXjo^^; eXefa? twv 0€£v ifiov ff vTrep. 

(TijfMaive S' ^ XPV ™?S' cTTtoToXa? <f>€p€iv 345 

7r/oo9 "A/yyo?, o, ti t€ y^rj fcKvovTd aov Xiyeiv. 
1$. ayyeW* ^OpioTrj, iraiBl Tar/afiefjuvovo^* 
' j} V AuX/St a<\>arfeia emoTeWeL ToBe 

* fcScr' ^l<f>uy€V€La, Tot9 e/cet S' ou fcScr' ft-t/ 
OP. [irca^A?e«8 awd wUdy interrupting her'] 

TTOV B* ioT ixeivrj ; KaTOavova* rJK€V irdXiv ; 350 
1$. [startled ; then calmly rebuking his impatience'] 

rJS' fjv 6pa<; cv* fit) \070t9 eforkfjao'e /te. 
[turning to Pylades again, and continuing t?ic message] 

* KOfMcaa^ fM €9 *'Ap709, & (TvvaLjii€f irplv davclv, 

C 
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* etc fiapfidpov yrj^ koI fierdaTTja-ov 6ea^ 

* a^ar/icop, i<f>^ olav ^evoif>6vov<; rcfia^; €%(»/ 
0P» [still bewildered] 

HvXASi], Tt Xe^o) ; ttoO ttot' ovd^ evprj^eOa ; 355 
J$. * fj <rol^ apaia hoDfJuaauv yev^a-ofiai, 

* ^OpeaO'/ Xv al/6i<i ovofui BU kXvodv fiddrj^;, 
OP, [deeply moved] & 0€oL 

1$. [turning to Orestes] 

ri T0U9 ^€0^9 dvcuca\€l<; iv toIs ifiols ; 
OP. [controlling himself] 

ovhev* Tripavve 8'* i^i^rjv yap aXXoae, 

1$. [to Pylades] 

Xey* 0VV6K €>uu\>ov avriZovad fiov Oed 360 

*'ApTeyL6t9 €(T(o<r€ fi, (rjv edva e/Mo^ Trarrip, 
BoK&v €9 i7/L(-a9 o^v (fydayavov fiaXelv,) 
€9 TTjvSe 8' wKi<r alav. acB* hria-ToKal, 
rdB^ iarl rdv BeKTOca-iv iyyeypa/jufjueva. 
[jgives the tablet to Pylades] 

TIT. [joyfully] & pq^Lot^ opKouri Trept^aXovo'd uue, 365 
KoXXuna 8' o/Moacur, ov irokvv ayjliadii yjiovov^ 
Tov 8' opKov ov KaTWfioa^ ifiireBaxrofiev, 
[taming to Okestes, and giving him the tablet] 
iBov, <f>ep(o aoi BeXrov aTroBiBcofjii re, 

*Ope(rTa, 7^986 aij^ KaaLyv^Tfjt; irdpa, 
[Iphigenia starts at the name Orestes] 
OP, Bi'xpfiai' TrapeW Be ypafM/jbdroov Bia'rrTV)(d^y 370 

T^y r}Bovr]v irpojT ov \070t9 alp7]<rojJLac. 
[approaching to embrace her] 
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& <f>tXTdTr) fioi <rvyyop\ itcireirkrfffievo^ 
OfKO^ a airujTtp Trepv^ahxbv ^paywvi 
69 Tefjyftiv elfii, irvOofievo^ Bavfidar ifiol. 

[Iphigbnia shrinks back with horror from his arms as one polluted,'] 
& (TvyKacriypi]Tif] T€ kclk ravrov irarpo^; 375 

*Ayafi€fivovo^ yer/too'a, fi'ii y! a7roaTp€<j>ov, 
expva^ oBeXxfyov, ov SoKova e^evv irore. 

J^. \stUl incredulous'] 

iyd> <r aS€\<f>6v rov kfiov ; ov iravaei Xeycov ; 
[sadly] TO 8' ''Apyot; avrov fiearov rj re NavTrXto. 

OP. ovfc ear eicel <ro9, & roKaiva, a'vyyovo<;, 380 

1$. oXV 17 Adxaiva TvvSapk a-* eyeivaro ; 

OP. IleXoTTo? 76 iratBl TratSo?, ov ^Kirk^vK €706. 

1$. [moved] rl (fyfj^ ; e^et9 ri roovBe fioL TCKfjbrjpiov ; 

OP. e'xa)' Trarpaxov iic hofjxov ri irvvBdvov. 

1$. ovKovv \eyeiv fiev ^PV ^^9 fiavddvetv S' ifik. 385 

OP. XerfoifjJ &v CLKO^ irpcorov 'HXi/cT/)a9 rdZe' 
^Arpeax; ^vearov t' otada yevofikvrjv epiv ; 

1$. ffKovaa, 'xpvarjt; dpvo<; riviK fjv irkpu 

OP. ravT oJrv v^vaa oUrff iv ewrqvoi'; v<\xw; ; 

f$. [startled] 

& <f>lXTar\ iyyif^ r&v ifioov Kdfiirreb^ ^pev&v. 390 
OP, cIko) t iv loToU, rjkiov fierao'Taxnv ; 
r$. v<f>7jva Kal ToS' €l8o9 evfjuirot^ irKoKok. 
OP. h S elhov avTo^y rdSe <l>pd<r<o reKfiripuL* 

ne\o7ro9 iraXatcbv iv B6fJLoi<; "XjoyxV^ irarpo^^ 
fjv X€/}(rl 7rd\Xa>v irapBkvov Tliadriha 395 

2 
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eKTrjaaff 'l7r7roBdfi€Lav, Olvofiaov /cravcov, 

iv irapdev&aL roun aok KeKpvfifianjv, 

2$. [convinced, in a passion of joy] 

& (fytKrar, ovBev aWo, (f>i\TaTo^ yap eZ, 

exoo a, 'Opeara, rrjXodev irdrpa^i airo, 

OP. Karydl) ae rrjv davovaav, a)^ Zo^aXerat, 400 

{they embrace tuith tears.} 
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SCENE VI. 

THE PLOT. 

Enter Thoas hastily y in search for Iphigenia. 
The attendants follow, 

00, TTov aff 7} 7rvXa)po<; rc^vSe Bcofutrayv ywif 
'EXXrjvk ; ^877 Twy ^iveov Karrip^aro, 
ahvTOL<; T iv dr/voi<; a&fia \dfjL7rovTa1 irvpi; 

Enter IPHiGBiriA/row the temple^ with the irmige in her arms, 
Thoas turns and sees her : he approaches, 

ri Tohe fieralpei^; i^ aKvvrjrcov /SdOpoDv, 

* Ay afjiifjuvovof; Trai, 0€d<; ar/aXfi iv d>K6vai^ ; 405 

J$. \in a tone of command] 

ava^, €')l avTov iroBa aov iv irapaardo'iv. 

60. [stopping] ri S' eoTiVy ^l<f>iy€V€ca, Kaivov iv Bofioi^ ; 

1$. airerrrva' oaia yap BlSoofju eiro^; roBe. 

60, ri ^poifJLid^€v v€0)(/i6v ; i^avBa aa<f>a><;. 

1$. ov KaOapd fjuoi ra Ovfiar r/ypevaaad^ ava^. 410 

60, ri TovKBiBd^av tovto <r ; rj Bo^av Xeyet? ; 

!$• ^p€Ta<; TO T^9 0€ov irdTuv eBpat; direo'Tpd^. 

60. avTOfJuaroVf rf vlv a-eia-pi)^ earpe^^ yQovo^ ; 

1$. avTopAVTOV Syjnv B' 6fi/MdT(ov ^innjpfioaev, 

60. 17 S' ahia tl<; ; 7} to t(ov ^ivoov fiv<TO<; ; 415 

1$. ^8', ovBhf aiXKo' Beivct yap BeBpdxaTov. 

60. cOOC 7i Tiv €Kavov ^apjSdpcov dKTrj<; ein ; 

1$. olicetov fjkOov Tov (f)6vov KCfCTrjfievoc. 
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60, Tiv ; eh epov yap tov fiaOelv TreTrreofcafJuev, 

r$. arjrepa Karevpydaavro kolv(dv& ^l(f>€i. 420 

OO, 'shocked] "AttoWov, ovS* ev ^ap^dpoL^ erXrj Tt9 av. 

1$. irdaTfs Siayyfioit; rji\d0r)(Tav'E\XdBo<;, 

00, ^ T&vS* €/caTi BrJT ar/aXfJL e^co (l>ep€i^ ; 

I4>. (TCfivov y VTT aldep\ &<; fieraaTtjaa) if>6vov, 

GO, fjiiaafia S* eyi/o)? rolv ^ivoiv iroltp rpoirfp ; 425 

1$. ff^^X^^> ^^ ^^^^ ^pera^ airearpaifyq ttoKiv, 

00, ao^rjv a Wpe^€v 'EXXa?, (i? 'paOov KoXm, 

J$. KoX vvv Kadelaav BiXeap 'qSv fiov ^pev&v, 

00, T&v 'Apyodev tl ^tKrpov ar/yiWovri aov ; 

1$. rov fwvov 'OpeoTTjv ifwv aSeX^bv evrxrxelv, 430 

00, 0)9 hri <r<f>€ adxrai^i rfiovah arfyeXfiaTcov ; 

r$. kclL irarepa ye ^v KaX KaX&<; irpdaaeiv ifiov, 

00. (TV 8' 69 TO Ti}9 deov y i^€V€vaa^ elKorto^, 

1$. Trdadv ye jMiaova 'EXXaS', fj fi am-aiXeaev, 

00, TL hrjTa hp&fiev, <l>pd^ey rolv ^evoiv irepi ; 435 

r$. TOV vofiov dvdyicq tov irpoKeifievov ae^eiv, 

00, oHkovv ev epytp ^(epvi^ef; ^i(f>o<i re <r6v ; 

1$. arfvol^ KaOapfiol^ irpiaTa vuv visfrai de\(o, 

00, irrffalaiv vSaToov fj daKcura-ia Sp6<rq) ; 

1$. ddXaaaa K\v^et ttuvt^ TavOpdyrreov Kaxd, 440 

00, [assenting] oauoTepov yovv ttj Beat ireaoiev dv, 

1$. KoX TapA y ovTO) p^dWov dv ica\&<; e'^oi. 

00. ovKOvv 7r/309 avTov vaov eiariTrTei /cKvScov ; 

1$. iprjp,La<; Bel' xal yap dXKa Spd<rop,€v, 

00, ay ev6a XPV^^^^' ^^ <^^Xc3 TapprjO^ opdv, 445 

1$. dr/vio'Teov fiot Koi to t^9 Oeov ^peTa<;, 
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60. eiwep ye /C77XI9 eySaXe vlv /j/ryrpo/crovo^. 

1$. ov yap TTOT av vlv rjpdp/r^v ^aOpwv utto. 

60. hUato^ rfvae^eta tcac irpofirjOLa, 

1$. olaOd vw a fioi yeviaOo) ; 

60. aov TO arffjLaivetv roBe, 450 

1$. heaiia rok ^ivoiat irpofiOe^, 
60. irol he a iK<j}vyoi,ev av ; 

1$. TTtoTov 'EXXA? otSev ovhev. 

60. [to attendants] It eiri Becfid, irpofurdkoL. 

1$. KaKKOfit^ovTcov ye Sevpo Tov<i ^evov^ 
60. carat ToSe. 

1$. Kpdra KpinlravTe^ ireTrXota-iv. 

60, ffKiov TTpoaOev <f>\oy6^ ; 

[Thoas gives orders to some of the attendants, who.retire'] 

1$. aoyv T€ fioc a-vfiTre/jLir OTraB&v. 

60. [pointing to some other of his retinue'] 

oXh^ ofiapTTiaoval aoc. 455 

1$. Kal TToKet, irefiy^ov Ttv 09T49 arf/iavel 

60. [interrupting] iroia^ TV)(a<; ; 

1$. ev S0/X049 filfiveiv a/rravra^. 

00. /jbTj avvavT&arLV <f>6v(p ; 

1$. jjbvaaph yhp to, to^oS' earL 

60. [to a messenger] arel'^e Kal aijfiaive av 

1$. [interrupting] /irfBev* el^ oy^Lv ireXd^eiv. 

00. ei ye KrjBevec^ ttoXiv. 

[messenger goes out] 

1$. aif Se fievcov avrov irpo va^v tt} Oeat 

00. [interrupting] ri XPVH^ ^P^ '» 460 
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I<f . aryvKrov irvpa^ fiiXudpov, 

00. • KaOapov «9 fioXr^ iraXiv; 

1$. freifKjov ofifidroDV irpodeaOai. 

00. M^ iraXafivdiov Xa^o) ; 

00. [tn^ermp^m^r] touS' opo? Ti? ear I fioi ; 

1$. Oavfjudcg^ fiTjBep. 

00. ra T^9 ^eoO irpdaa iirl (rxpkfj^ tcaXo^^. 465 

1$. 6t 7^p 0)9 deXo) Ka6apfju6<: SSe iriaoc, 

60. o'vv€V)(pfiat. 

Thoas remains standing, Pylades and Obesteb come out of the 
temple with lamhs and sacred ornaments as if for purification. 
Attendants follow hehind, bringing chains, which they give to 
Iphigenia. Pylades and Obestes join Iphigenia, and the 
three pass solemnly and slowly away. The instant Thoas 
catches sight of the captives^ he covers his ftxee with his gar- 
ment. A long silence. 
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SCENE VII. 

TEE FINALE, 

Enter a messenger hurriedly ^ who knocks violently at the door of 

the jpahice, and shouts loud. 

AT. (o^ ^a\aT€ Kk^dpa, ro'k evSov Xeyco, 

Kol hefnroTrj arjiirjvaff ovveic iv Trvkat^ 

TrdpeLfic, Katv&v (f>6pTov ar/yiX\MV KaxAv, 
[Enter Thoas and his retinue] 
00, tL^ dfi<f)l BS>/jua 6ea^ toS' urrqa-iv ^otjv, 470 

TTuXa? apd^a^ xal (f>6^ov Tri/JAJra^ eao) ; 
AT, Siva^, axovaov, rj veavt^, r) ^vOdBe 

fi(ofiol<; TrapiaTOT, 'lipir/evei e^<o '^Oovo^i 

avv T0t9 ^evotacv ot^eraCy a-efjuubv 0€d<; 

arfoXfi expvaa* hoKia S' ffv KaOdpfxara, 475 

00. TTw? <^ij9 ; tL irvevfia aviJb<f>opd^ Kefcrrj/JLei/r) ; 
AT a-(o^ou(T ^OpiorrfV tovto ydp cv Oavfjuiaec, 
00, Tov irolov ; dp hv TvvBaph Tl/crei, KOfyrj ; 
AT hv Tol^Be ^(Ofiok Oed KaOwauixraro, 
00, & Oavfia, TTtS? ae fiel^op ovofidawi Txy)((a ; 480 
A T fiT] ^vravOa Tpe-i/r^? o-rjv <}>pev\ a\X' axovi fxov, 

aaAf>&^ S dOprjaa^ xal kXxkov iK<j>p6irrcaov 

8^0)7/^09 09Tt9 TOt'9 ^€vov<; 6rfpd(r€r(U, 
00 J Xiy* eS yap ehra<;* ov yap dr^')(iTr\oxfv iropov 

<^6vyovaiVy &^e Bia^vyelv tov/jlov Sopv, 485 

AT, iirel Trpb^ dxrd^ i]X0ofj,€V OcCKaaaUi^, 



IPHIGENIA IN TA URIS OF 
OX) vav^ 'OpioTov /cpv<f)io^ fjv dypfiur/iepff^ 

e)(pvTa^, i^€V€v<r dwoaTrjvat irpoam 
Ayafiifivovo^ iralf;, 0)9 aTropjyqrov (t>K6ya 490 

dvaovo'a koI KaOap/iov, ov fieray^ero. 
avrr) S' STnaOe Seafi e)(pvaa rolv ^evotv 

€(rT€t^€ X^P^^* ^^^ ''"^' ^^ vTTOTrra fiep^ 

fipeaKe fievrot aoiai, 7rpo<;7r6\oi^, ava^. 

XP^v^ ^\ 1''^ VH'I^ hpav Tb Sfj SoKol TrXiov, 495 

avoykoXv^e /cal Kar^he ^dp/3apa 

fiiXrf fjLarf6vov(r, cb? (jyovov vl^ovaa S17. 

iirel Be Bapov fjfiev rffjuevoi ^oj/or, 

€9^X^61/ rjfia^ fiT) \v0evT€^ ol ^evoi, 

fcrdvotev avrrfv Bpairerai, t olxolaro, 500 

<f)6fi<p 8' a fiff XPV^ ehopdv KaOrjfieOa 

(Tir/^, t4\o9 8^ TrdaiP ^v auT09 X0709, 

areix^LV Iv fitraVy Kahrep ovfc ewjievoL^, 

Komavff opSfji€v 'EWa8o9 vea)<; aKuifxy; 

rapa^ Kar'qpev ttLtvKov iTrrepcofjuevov, 505 

vavTOf: T€ irevTrjKOVT eirX o-KdKfiojv irXaTO^ 

exovra/i, iic Bea-jjb&v Bh tov^ veavia^ 

iKevOepov^i irpv/jLinjOev koTo^rwi 1/60)9. 

KOVTol<; Be TTpo^pav elx^v, oi 8' hroDTiBtav 

ar/Kvpav e^avryirrov, oi Be K\ifiaKa<; 510 

(TTrevSovTef; Jf^ov Bid %6/oc3i/ irpvym](Tia^ 

irbmt^ Be Borneo rolv ^evoiv fcaOiecav, 

rj/ieU 8' dip€iB7](ravT€<i, ft)9 i^elBofiev 

S6\i>a Texynt'^f elxofieaOa rrj^ ^emj^ 
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irpv/ivr)a-LQ}v re, Kal Sc evOxnrrqplw; 515 

oXoKOfi i^povfiev einrpvfivov vem, 

Xoyot &'• €')(pDpox/Vy * rivi Xoyoi iropOfievere 

* KKeTTTovTe^ ix 7^9 ^oava Kal OvtjttoXjov^ ; 

* TW/09 Tt9 wi/ ai) rrjvh^ aTrefiiroKa^ yQovo^ ;* 

8' elTT*, * 'OpeaTrj<;, 7^98' Ofiat/Mo^;, dx; fidd'p<;, 520 

* ^ Aya/iifivovo<; 7ra?9, t?71'8' e/^T/i/ KOfii^ofiai 

* Xa^oDv aSek(l>']]Vy fjv airdiKea ifc Bo/mov' 
a\X' ou8ei; ^<r<rop elxo/MCo-Oa 7^9 f ez/779, 

/cat 7r/od9 <r' eireaOai, 8t€/3ui^6/i€a0d Piir 

[pointing to his bruised cheeks'] 

o0€v TcL Secva irXi^fiaT fjv yepecdSayv. 525 

Kelvoi T€ yap (ri87jpov ovk ^lypv y^poiv 

rifjLeh T€* iruyfial 8' ^aav iyKpoTovfievcu, 

Seivoif; Se {rqfidvTpoia-Lv iaippar/iO'fjLevoi, 

i<}>€uyo/jL€V 7r/oo9 KprjjubvoVj ol fiev iv xapa 

KaOatfi €')(pvT€<; Tpavfjuaff, oi 8' ip ofifuurtv 530 

6y(doL^ 8' i7rtaTa0€VT€<; evKa^earepa)^ 

ipupvdjJbeaOa Kal irerpov^; i^aXXofiev, 

aW' elpyov rjp^^ ro^orai Trpv/xvrjf; eiri 

aTaj9kvT€<i lol<if 0)97' dvaxTTeVkav Trpoaco, 

Kav TwSe, Secvo^ yap kXvZwv &K€LKe vavv 535 

7r/oo9 yriv, <]>6^o<i 8' ^v &<;t€ /jlt) rey^at iroha, 

Xa^oDP ^OpeoTT}^ &fju)v €t9 dpurrepoVf 

y3a9 €9 OaKaaaav Kairl KXifiaKo^ 0opd>v, 

€0rfK dSeXipjjv t kvTo^ evaeXfiov i/6a)9> 

TO T ovpavov Trearjfiay 'n/9 Ato9 Koprj^ 540 
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oh vav^ 'OpeoTov Kpv(f)io<; ^v ayp/j^vafiiprf^ 

fifjba<; flip, 0&9 cv Secfjucb av/i7r€fi7r€v<i ^evoov 

expvra^y e^eveva dTroarrjvac 7rp6<ra) 

Aya/Ji€fivovo<i 7ral<;, dx; airopprfTOV (t>7ur/a 490 

Ovaovaa koX KaOapjiov^ hv fieray^ero. 

avri) S' SfTiaOe Beafi expva-a toIv ^evotv 

earecxe X^P^*" *^^^ ™^' ^^ vTrowra fiev^ 

TjpecKe fievToc aolai 7rpo<;7roKoL^, ava^, 

XP^^^ ^\ ^^' ly/^tt/ Spav TL hi) SoKol irXiov, 495 

av(a}u>\v^6 Kal Kar^Se ^dp/3apa 

fiiKr) /Jbor/euova, o)? (povov vl^ovaa 817. 

hrel fie iapov Ijfiev tJ/jlcvoc ;^oj;oj;, 

i^TyjOev rjfm^ firj \v0evT€^ oi ^ivoc 

KTovoiev avTTjv SpUTrirac t olxplaro, 500 

(l>6^(p 8' h fii) XPV^ ekopdv KaOrjfieBa 

air/y, t4\o9 8^ irdaiv fjv avro^ X0709, 

oT6/%€tj; IV ^aVf Kahrep ovk icofiivoi^, 

KCLvravff opwfiev 'EX\a8o9 i/eo)? a'Kd<f>o^ 

rapa^ Karrjpei irlrvTsjov iTrrepayfievov, 505 

vavTa<; re irevrrfKOvr eirX aKoXfi&v TrXaro? 

e^ovra^y €K SeafiSv 8^ tov? veavia^ 

iK€v0epov<; irpvfivrjOev earSra^; ved^;, 

KOVTOL<; Se TTpo^pav clxov, ol B^ iirdoriitav 

orfKVpav i^avrJTTTOV, ol he Kklfuiica^ 510 

aire-uBovTe^ fyyov hid %e/oc5j; irpvfjLvija-iti, 

irovTfp he hovre^ rolv ^evoLv KaOUaav. 

Tf/ielfs 8' dtpeLhija-avTe^, cb? i<;elhofiev 

B6\ia Texy7]fia0\ elxpP'^o'Oa t^9 ^evq^i 
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irpufivrfo-ioDV re, koX Bl* evOwrqpia^ 515 

oLcuca^ i^povfiev einrpv/j^vov v€W, 

Xoyot 8'- ixfopovVy ' tlvl Xoytp iropOfieuere 

* KKeTTTovre^ ifc 7^9 ^oava koX dvrjirokov^ ; 

* TtVo9 Tt9 (ov (TV TTjvh^ afrefj/TToKaf; j(j9ov6^ ;* 

o S' cZtt*, * 'O/O6OT779, 1^98' ofJLaifio<;y dx; fiddrj^;, 520 

* ^AyafjLifivovo<; iral^;^ ti]vB^ ifirjv fco/ii^o/iai 

* \ufia>v aheX^v^ fjv dirdoiKea ix Soficov* 
aXK* ovShf ^<raov ehxPfieo-Oa 7^9 f €1/779, 
/cat 7rpo9 (7* hreaOai Siefica^ofieadd viir 
[^pointing to his hruised cheeks'] 

oOev TCL hetvh TrXTJyfiar rjv y€vecd8a)v, 525 

KelvoL re yap a-iBrjpov ovk €*%oi/ x^P^^^ 

rjjMels re* iruyfjuu S* rjaav iyKpOTOvfj^vai. 

ScivoL^ Sk <rr)/JidvTpoia'LV i(r(l)par/c(r/uLivoi 

i(f>€vyofi€V 7r/oo9 Kprjfivovj ol fiev iv xapq 

Kddaifi expme^ rpavfjuaff, ol S' iv ofMficunv 530 

o^doL^ 8' iTTtaraOivTe^ evXa^earepco^ 

ifiapvd/i€(r0a Kol 7reTpov<; il3d\'Kofi€v* 

dX)C elpyov r]fjLd<; ro^orac irpv/jLvrj'; hn 

aradevre'i lol% a)9T' dvaa-relXai irpoaoD, 

Kav TwSe, Becvb^ yap /cKvBcov &k€lK€ vavv 535 

7r/309 yriv, if>6fio^ 8' ffv wre fifj rky^at, iroBa, 

\a^a)V 'Op€aT779 &fiov €t9 dpurrepov, 

y3a9 €9 OdXaaaav Kairl kKl^ko^ 0opd>v, 

iOriK dBeXipijv t €VTo<i evaeKfiov vew, 

TO T ovpavov Trearj/jLa, 'n/9 Aio9 fcoprj^ 540 
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^ori Tt9, 'w 7^9 'EXXoSo? vavTcu vew, 

* \d^€<r0€ KoyTrrjf; podid r iickevKaivere' 

* txofJiev yhp Snnrep ovvck Euf ei/oi/ Tropov 

* ^vfiTrXrfydBoifv eatodeu el^CTrXeva-afievJ 545 
oi B^ arevcuy/jLov fihiw ixfipvyfofievov 

hraurav aXfJurjv, vav^ S', la)9 fiev hno^ ffv 

\ifi€Po^j e^(op6^, oTOfua Sunrep^a Se 

\d^p<p kXuBcjvc avfiTreaova rJTrelryeTO' 

S€Cvo<; yap i\0a}v aP€fio<; i^aufyvvt; aKcufyo^; 550 

Adec TraXifjLTrpvfMvrjSoV oi S* eKaprepow 

irpo<; /cvfia Xa/crl^ovre^:' efe yrjv S' epnrcLKtv 

kXvScov iroiXlppom ^e vavv, araOuaa hk 

^ Xyapifivovo^ Irak rjv^aT\ * & Afrjrov^ KOprj, 

* a&aov /i-e, rr^v a-ffv iepiav, 7rpb<; 'EXXaSa 555 

* ix ffap^dpov 71)9, fcal Khxnralf; avyyvtoff €fial<i. 

* ^Ckev; he kclL <rv aov xa^lyvrjTov, Oed* 

* (jyiXeiv Be tcafie tou9 ofiaifiova^ Bokci,.* 
vavrai, S' hrev^rj^riaav ev^auTCv Kop^ 

Tratdva, yvfiva<; ef eTTfo/j^iScov X^P^^ 560 

Koyirri 7rpo<;apfi6a-avTe; eic KeXevafiaro^, 

^XXov Bh fidXXov 7r/oo9 irerpa^ yei a'icdff)o<;' 

XOi> piv TL^ €9 OdXaaa-av Apfi^Oi] Troaiv, 

aXXo9 Bk 7rXe/cTa<; i^avrpnev drf/cvXa^. 

KO/y^ P^v evBif^ irpo^ ae Bevp aTreardXrfv, 565 

(Tol Ta9 itceWep (njp^v&v, dva^, TV^oui. 

aXX' IjPTre, BeapA xal ^p6xov<i Xa^ibv ^epoli;* 
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el fit) yap olSfia vijvefiov yevrja-eraij 
ovK eoTiv e\7rl9 Tofe fevot? cayrrfpla^, 

SO. [addressing the crowd who have gathered during the recital] 
& Trdvre^ octtoI rrj^iSe ^ap^dpov ')(6ov6^^ 570 

OVK ela ttmXov^; ifi^a\6vT€<i rjvCa^ 
Trapd/CTioc Bpa/nelo'de, KcucfidKb,^ veey^ 
'EXX'»7j;/So9 Bi^eade, avp Se ry Be^ 
a-Trevhovre^ dvSpa^ Sv^aefieU O'tjpdaere ; 
oi 8' oj/cuTTOfjiTrov^ eXfer' €? irovrov TrXdra^; 575 
ei? ifc OcCKaaari^ %k t€ yrj^ Imrevfiaav 
\a06vT6<i avToiK; fj KarcL aTv<]>Xov Trerpo? 
piylreofiev, fj aKoXoyjri inj^atfiev Bifia*;, [citizens disperse] 
[turning to the chorus of Oredan maidens'] 
vfjbd'; Se to? reSi/S' laTopa<i ^ovkevfuiTWV 
yvvaiKaf;, aZOc^y rjvlfc &v a^oki^v Xd^io^ 580 

TTOtvaaofieada' inw Be rrjp irpOKeifikvrjv 
airovSffv expvT€<; ov fievovfiev rjovypu 
[is hastily retiring^ when enter Athene.] 

A&, irol irol huaypAiv rovBe iropOfieiei^y ava^ 

06a9 ; aKovaov T179S' 'Adrjvaia^ Xoyov^. 

[Thoas stops and listens'] 

irava-ai Suokcov pevfid r i^opfi&v oTparov' 585 
7re7rpQ>/i€voi<; yap 6ea<f)dT0iai Ao^iov 
Sevp* fjkff 'O/oecrriy?, rov t ^Etpivveuv 'XpXov 
(l>€vya)v aB€\<fyf]<; t *'Apyo^ e^^TrepA^wv hefia^ 
ar/aXfjbd 6^ iepov ek ifirjv a^oav ')(66va, 
irpo^ fiev a oS' fjpZv p,v6o^' hv S' diroKrevelv 590 
ioKevi ^Opearrfv, iroirrUp Xa^wv adX^, 
ffSrj Tloo-eiS&v X^pti/ ifiTjv oKvp^ova 
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vovTOv rWijai varra TopOfievoofv TrXcrny. 
{gazing towards the sea] 

kXu€i^ yap auSijvj Kaiirep ov Trapatv, Oed^^ 595 

X^P^^ Xa^a>i; arydKfia avyyovov re injv, 
Srrav 8' ^AOi^viK ra9 OeoSfk'qTov^ fwKff^^ 
yp^po^ TVi i<mv 'ArOlBo^ irpo^ iaxorot^ 
opouTLy yeirwp SeipdSo^ KopMrraw* 
lepo^y 'AXog viv ovfjw ovopA^ei Xea^ 600 

hnaJuOa rev^a^ vaov TBpvacu fipera^y 
eiranwpov yrj<: Tavpifcfy; irovtov re trSnfj 
01^ i^epoydei,^ irepvirdKSiv Koff 'EXXoSa 
oXtrrpoiM ^^pivvav, rd^Be S* iKirepnreuf xj^ovo^ 
[jpointing to the chorus] 

'EXX97i//Sa9 ywauca^ i^€<l>l€pMt, 605 

[turning again to the sea] 
aW' ixKop^L^ov CTjv tccurvYvijTrjv xjOovo^y 
*Ayap^p,vovo^ iraiy xai av fii) Ovp^Vy 0oa9. [*o Thoas] 
00, [reverentially] avaaa *A0dva, rouri twv Oe&v \6yov^ 
09T^9 kKihov diruTTtyiy ovK 6p0a>^ (jypoveL 
eyo) S' 'OpioTtj r, el <f>€pa>v fipira^ dea^ 610 

0i^K, aSeXxf}^ t o\r)(i OvpovpMi' rl ycip 
7r/oo9 T0U9 aOevovra^ deov^ ap^iXXaaOcu koXov ; 
Ircoaav €9 (rffv avv dea<; dr^aKp^Ti 
yalavy KaOcSpvaaivTO r eirrvyw ^pera^, 
irep^^G) he kclI To^h^ [pointing to the chorus] 'EXXaS' 

[€t9 evhaip^va 615 
rfvvaiKa^;, &^7rep aov KeXevap,' i^lercu. 
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Trava-Q) Se Xo7X'»7i', fjv iTraipofiai f A/ot9, 
j/ffcov T epGTfia, aol rao ft)9 oo/cet, uea. 

AS. alvS)' TO 7ap 'x^peoiv aov re #cal ^ewv Kparel* 
[turning to the sea, and looking up to heaven'] 
Wy & TTvocu, vavaffkovaOe rov ^ Ayafi4/jivovo<; 620 
TratS' €t? ^KOrfva^;' avfjuTTOpevaofiac 8' eyci, 
a(!)^ova 0^6X0^9 t^9 €/i^9 aeuvov ^pera^. 



THE END. 
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NOTES. 

tH.B. — Wlnere portions of lines have been omitted on account of dt/umUy 
or other reasons, the text has been altered jtist enough to make the metre 
complete, 

SCENE 1. 

1. nrvxri [' fold 'J, * vale.' 

4. v^piia, * to insult.' 

9. oi) fiTj, when found in sentences that are not interrogative, 
is used with the subjunctive or future indicative, and is 
an elliptical phrase. There is some such word as ' fear ' 
understood with the word ov ; thus, ov fArjirort ris a-* cff et 
(Sophocles), means ' there is no fear that,' or ' no chance that 
any one shall take you.' Similarly with the subjunctive 
(with a shade more of contingency), ou firj yanjrai, * there is 
no fear that it should happen.' d<l>opiiiCofiai, ' to loosen from 
the moorings.' 

10. irpiv av, the indefinite form of irpip (of course only in primary 
time) is only used after a negative, or what is equivalent to a 
negative. The reason for this is seen at once by considering 
the difference between the definite * I shall go away before you 
return,' and the indefinite * I shall not go away before you 
return.' 

11. T€Koi, indefinite opt. after historic rjiS^io. 

12. i;vf 0), 1st aor. from evxofuu, * Thou didst vow.' <f><os<f>6p<^, 
because Artemis was the goddess of light. 

14. TO KaKXioTc^oVf * awarding me the palm of beauty.' Agamem- 
non vowed the most beautiful thing. Calchas, by ordering tbt 
sacrifice of Iphigenia, tacitly 'awarded her the palm of beauty.' 

16. eTTi, * on pretext of.' 
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18. note the imperfect ; [lit ' I was being slain *], *■ they were in 

act to slay.' 
20. hia . • , alBepa : acc. instead of commoner gen. The act of 

extension is right in principle with Bid, though rare in Attic. 

22. oZf ' where.' yrjs, after avdafrei. 

23. TiO€i£j * plying.' rdbe rovpofjM, viz., the name of eday, from 
6o6sy * swift.' 

26. SvTos Koi irpivy * having been in force before too ' : the pres. 
part, giving the extended time, and the irplv the tense. 

27. 6s Ay KaT€\Bjj, indef. subjunctive after primary tense 6v<o, 
KarikOfj. The Greeks conceived the sea-coast as lower than 
the open sea, as well as lower than the inland parts. Hence 
* to land ' is, in Greek, * to come down.' 

28. Iphigenia begins the sacrificial rite; the attendants really 
slaughter. 

29. cLvaKTopov, properly * a palace,' here * a temple.' 

34. 'earth's ridges shook with rocking,' t.e. an earthquake. 

The accusative and infinitive depends, naturally but ungram- 
matically, on Zbo^a. These irregularities are called anacolu- 
thon [a, dK6kov6€s>, ' to follow'], as the construction does not 
follow correctly. From here to 43 the infinitive construction 
(so natural in relating a dream) is adopted and dropped at will. 

35. 6plyKov, 'battlements.' 

36. ip^l^njLov, * tottering.' [stem, ipiir- * fall.*] 

38. arvkos, * a pillar.' 

39. eniKpava, ' capital.' 

The infinitives KaOeivai, &c. depend really in sense on ?dof f . 

42. Tifi&a-a, * respecting ' the ofiBce. vBpalv€ip {jEbo^a], * methought 
I sprinkled,' i.e, for the sacrifice. 

43. Tovpap = TO ovap, 

46. x^P^^^ [x**P> viTrro), 'wash'], *holy water.' The nom. to 
$vri<TKovai is the understood antecedent to ovs* 

D 
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47. avpd'^rai,, * to apply.' 

48. Strophius was father of Pylades. 

49. x^^f * libations ' to propitiate his shade. For she believes her 
dream, and fancies him dead. 

53. vivos ; the interrogative word need not be early in the sentence 
in Greek, as it must in English. 

SCENE 2. 

65. ^ or iari understood : * lest there be.' 

60. BpiyKQuyMTa, * the cornice * or * coping-stones.' If the reading 

is right in this line, which is doubtful, ^avBd c| at/xarov 

means * yellow from blood-stains.' 
62. aKpoOlviOj ' trophies.' Possibly the]^ may have been skulls, 

which would make the scene more ghastly. 

64. apKvs, * snare.' 

65. XPW^^* ' ^y *^y oracles.' 

66. dtadoxfi is properly * a succession,' * by Fury after Fury.' In 
old myths they were only 3. Later, their number was not 
limited. 

68. jca/iTTifiovff, * bending ' courses, metaphor from the stadium, 
where the course bent round the turning-post (ica/iwr^p). 

69, rpoxq^arov, 'whirling.' [rpoxos, 'wheel* (rpix-) 8J^d 
i\avvfaJ\ 

72. eliras, * badest,' which governs the construction down to 79, the 
last verb cf eiv being governed by * thou saidst ;' for the oratio 
obliqua once introduced by ciTraf, it is easy to change from 
oblique petition to oblique statement. 

78. TO (p$€vB€f * for the rest.' 

82. (TvXX^Trrwp, * aider.' 

83. 8pa>ii€v, deliberative subjunctive. dfKJyifiXrjarpa (^aXXa>), lit. 
* a thing thrown round,' hence * the girding walls.' 
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84. 'shall we inonnt the steps?' 

85. in conditional sentences a» is often repeated^ especially if they 
are long, or excited. 

87. * nought of which we know how to do.' 

90. as the imper. has no first person, this subj. (called hortative) 

is used instead. 
92. KaKiCfo, ' to spurn ' or ' insult.' This is the verbal of it, like 

Lat. gerundive. 
94. BuuckvCtif * surges through.' voribi, * with billows.' 

96. Kara = jcat elra, 

97. Xvyaios, * dark.' 

99. irpos<l>€povT€f ace. dual agreeing with subject of ToKiirjriov, 
Logically this should be dative, but in Attic the ace. is occa- 
sionally used [as if it were df t roXfiav, instead of ToXfurjTiov]. 

100. ' and mark the eaves where there is space (k€p6v) to let down 
your body from the beams.' rpiy\v<f>oi were the projecting 
ends of the wooden beams, between which, in old times, the 
spaces were left imfilled, k€v6v. These ends were adorned with 
three scoops (jpi- ykvff}-) : and the ornament is still common 
in imitation-classical architecture. 

101. Ayadoiy for ol ayoBol. 

103. tK T€pfiar<ov, * from the goal.' Sense : * surely we have not 
come all this long way for nothing.' Observe the neg. oikoi 
extends over both clauses, as it always does when a sentence 
is divided after a neg. into two clauses by p-tp and dc. v6fTrov, 
* a return.' 

106. x^o^o^y governed by arrot. 5jro* by attraction for cxfio-f 

OTTOV. 

107. *the god (ri tov $€ov) will not be the cause of the oracle 
falling fruitless.' It won't be his fault if his oracle is unful- 
filled. 

109. a-KTpftis, * an excuse ' (for shirking it). 

b 2 
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SCENE 3. 

1 12. ' what is there in, Arc. ? ' ^WX^u-croy, ' astonishing.' 

113. 2v/i9rXi7ya$a, usually plural, the name of the two &bled 
Clashing Bocks at the mouth of the Euxine, supposed to 
dash together and crush anything that tried to pass between 
them. 

114. biirrvxoh *two.* npoa^ayfia [o-^afa)], * sacrifice.' 

116. Korapy tiara, first *' offerings/ the meal, &c. [2px®0 

117. <tiddv€d, ' to anticipate,' hence ovk h» <t>Bdvois, ' you cannot be 
too quick in. . . .' Notice the double S» with KJiQdvois. 
See 85. 

120. <l)f>da-ai, ' so as to tell,' explanatory infinitive [a weak kind of 
consecutive]. 

121. &T€pos = 6 €T€pos, So Baripov = rov irdpov. 

122. ^v(vyos [avv, Cevywiii] * companion.' 

125. pTjyfiis, ' a crag.' The ' homeless path ' is the sea. 

127. bpoaos, * water ' [lit. * dew ']. 

128. €irav€\6€, ' return to ' that point, with which he began, 113. 
131. (K<l>oivia-a-o>, * to stain with blood' [<f>6vos]. *Not for some 

time' she means, cf. 59. oima is too strong. 
133. v\o<f>op^s, ' pasturing in the woodlands.' 
136. Koikomos, 'hollow.' [am-, 'face*], dyfios, *rent,' * crevice' 

[Syvvfii]. biappd>(, * torn.' 
138. * plying his steps on tiptoe.' 
140. ^do-o-o), * to sit.' 
142. Leucothea and Palaemon were sea-gods. 'Dioskori' were 

Castor and Pollux. 
145. dydXiiara, * darlings,' * children,' [lit. * honours.'] 

148. €<l>6app4povs, * wrecked.' ■ 

149. <l>dpayy, ace. of the rock, as the seat on which they sat ; a 
kind of half-cognate. 
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150. ^ifuv, opt. of orat. obliq. 

151. Zdo^€ is used in two senses ; in 151, ' he seemed ;' in 152, ' it 
seemed good.' Cf. 34, 40, 42. 

152. €inxo>pios, 'according to the custom of the place,' * customary.' 
156. oXatVfi), * to rave.' He shouts as a hunter, pointing to the 

distant game. 

159. ixt^vais eaTOjjMfjJvriy * gaping with vipers' mouths upon me.' 
The description is of Orestes pursued by his Furies. 

160. xc^vi'&y, 'lips,' a conjectural reading. 

161. cp£<ro-a>» * to row.' [remigio alarum, Virgil.] 

166. onasj ' as ' [can be put after the simile, as &Sj 156]. 

167. Xay^v, * flank.' 

168. rdbe [cognate ace.], * thus.' 
171. Kd^Xof , ' a shell ' used as a horn. 

173. <f>av\m)s fidxta-Bai, * poor to fight,' * poor match for.' 

174. jr\T}p6<Oy to * collect ' [lit. * fill »]. 

177. np^apyovy 'opportunely' pit, irp6 tpyov, 'furthering the 
work *]. 

179. an-oifrao), * to wipe off.' [this ij appears irregularly in certain 
old Attic words for a, as diifr^v, neuniv, XP^^^°-^' ^^ ^^ ^^ 
Ionic form.] rrifiekio, * to tend.' 

180. eijTrrivoSf * fine-woven.' irpovKaKv7rr€v, * held before him.' 

183. cfi^pedv, * with recovered sense.' 

184. €yv& has two constructions here after it : an object-clause (' that 
the surge of foes was,' &c.) and an object (* the calamity ' . . . ) 

186. dvirjpx, * to slacken.' 

188. ov is relative pronoun. * And then his terrible cry ' . . . 

189. oircDs with fut. is elliptical, some such idea as * see ' how, &c. 
being supplied. Sense : * we shall die, but consider how we 
shall die most nobly.' 

191. dtVoXra [jrdXX®, shake], 'doubly brandished;' ie. the two 
swords. 
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192. X^vaio^^ * rocky.' 

193. €1 <l>vyoi, * if one fled ' =x * whenever one fled,' conditional here, 
equivalent (as in all languages is possible) to the indefinite. 

194. nom. to axralaro is * the two strangers.' axralaroy Ionic form 
for &<rai,vTo, allowed in Attic poetry. 

195. TO vvv ifTTflicoVf * the part that just now was giving way,' nom. 
to fjpaafTov, as in sense it is plural. The moment they routed 
any of their circle of foes, they were taken in the rear by 
another part of the circle : as they turned to pursue them, the 
first lot (jo vvv vnciKov') returned to the charge, and took them 
in the rear likewise. 

197. the men are the Ovfiaray * victims.' 

202. oa-ov rdxos, ' as much speed ' as there is, i.e, ' as speedily as 
possible.' 

203. €s, * for.' In prose it would be iiri or ficrd with ace. 

204. ^dvaVf gen. of definition, * stranger-victims.' Notice the 
double meaning of these lines : the simple sense in the mouth 
of the herdsman, accustomed to human sacrifices, and the 
terrible significance to the audience who know that the pro- 
posed sacrifice is Orestes, the brother of the priestess. In 
V. 206 especially the words dTroria-ei <f>6vov have this signi- 
ficance, the vengeance being so much more complete than the 
speaker imagines. This situation is well called Dramatic 
Irony. 

208. Iphigenia is hardened by the dream of her brother's death. 

SCENE 4. 

214. vofiiCeToif * are customary.' 

215. eirt rote irapoCcrt, * in the present case.' Lit. * on basis of . . .' 
* things being as they are.' 

216. observe the irony of this * if.' Cf. 277. 
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218. otJ^€ has two constructions after it (cf. 184), ' who knows of 
mishaps?' and 'who knows to whom such (mishaps) will 
happen?' In most languages, as in English, these would be 
combined into one. The simplest instance is oUba o-c oim^ ei, 
in the Gospel, where the Greek idiom * I know thee who thou 
art,' is retained by the English translators. 

220. ' God's dealings move into the dark,' %,e. are always hiding 
from us. 

221. ' carries us on to the unknown.' iraptfycey^^ aorist of habit. 
223. hia fiaKpoVf ' after long interval.' 

230. dvo KaKCD. The two evils are the charge of folly, and death. 

6<f>\urKcani, * to incur a charge.' 
232. eav, i.e. ' let it take its course,' have its way. 
239. n-Xcoy Xo/Sciv, * to get advantage.' 
241. ^iXdnyrt y. This, the ye of dialogue, is often translated 

* yes.' 

How this comes is easy to see, from the translation : 

* Are you brothers?' asks Iphigenia. 

* In friendship, at least, [we are].' 

Thus this y€ implies assent to the question^ with a limitation 

or further specification. 
244. «dff, ' attribute.' 
246. rovTo, * the telling your name.' 
249. * thy question boots me not, for I must die.' 
252. fjLoi, *for me,' *I pray.' The ethical dative, of the person 

interested, not directly affected by the act. The difference is 

easily seen by comparing yuoi with <f>ikois, 
256. <l>ov€a, the predicate. 

258. * I had no one who could tell,' deliberative indirect. 
262. €icari, *for sake of.' 
266. t6 (a-<t>ayrjvai rdvdf ), where the ace. with the inf. is regarded 

as a substantive with the article t6* 
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267. 'I am the pilot in these disasters/ i.e. I led him into this 
trouble. 

269, «V' oKiOpn^^ *by the death ' [lit. *on terms of]. x°^P^^ riBea-Baiy 
* to oblige you.' avroV, * myself.' 

271. &s (accented), * thus.' 

273. rcli T&v <f>ika>v, accus. after Kara^dK&v, ' It is most shameful, 
whenever a man,' &c. The construction is anacoluthon, con- 
fused between aia-xurrov ore and al(rx''0^os oaris. 

211 » Xijfia, * spirit.* Note the irony of the indefinites rivo^ and lyns 
(226), in the mouth of brother and sister. Cf. also 296. 

281. itra^ ' so far as.' adv. 

284. desire of this,' t.e. of death: or perhaps: 'zeal for this 
man.' 

286. irposrpojr^, ' service.' * I am minister of this goddess.' 

288. observe the pregnant const, of els dvdyKfiv with KtlfitBa ; ' we 
have been brought into great straits.' 

291. xpi * I may.' 

295. trepioTcXXfi), * to deck for burial.' wSr &/, lit. * how could it,' 
t.e. ' I would it might.' This wish, and the careless answer 
oaris iroT €^ are further examples of the Dramatic Irony 
explamed 204. 

299. ov fifip ak\h may be translated * not but what,' or ' and yet.' 
It really is an elliptical sentence, ov fi^v, * not indeed ' [will I 
neglect thee] * but,' &c. * and yet not even I will fail to serve 
thee [Xet^« X^P^^i * omi* * kindness '] where it is possible. 
&v gen. after x^P^^f ^^ definition. 

301. KaTa<rp4<r»f after the burning. 

302. dvB€fi6ppvrop, * shed from flowers.' $ov66s, * yellow.' 

305. t6 bvapjevis fjuw, 'hatred against me.' /xoi would be more 
natural The vague hope of the last four lines is most 
strikingly realised in the next scene. 
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SCENE 5. 

313. n-oXv^poi hiaimrxpiy ' many-leafed foldings.' 

314. €7rt Toiih€^ * in this matter,* 

315. ' no man is the same when in trouble and when, &c. 

318. trap ovbev 6e(rB<u, exactly the English ' to set at nought ' [lit. 

' to count equal to nothing *]. 
321. iropOfi€vo>, * to carry.' 

323. Tovs avTovs \6yovs, i,e. an oath. 

324. bpd<r€iv depends upon \&yovs, 323, * an oath to do what?' 
327. avyx^ip^o^f 'to concede,' * assent.' The middle form of the 

future is used indifferently with the active. 

329. iidpxo), 'dictate' [lit. * begin,' Mead the way*]. cv<r«j3^£, 
'sacred.' 

330. notice cfuns (speaking in her own name) with dc»<ra> (speaking 

in his). 

332. Kvavea, the Symplegades or Clashing Bocks at the entrance 
of the Euxine wore called the Bark Bocks (Kvdv€os). 

333. €^aip€Tou [lit. ' taken out,' adj.], * grant me this exception ' or 
* reservation.' 

336. tpLirehovy ' valid.' The acc.-inf. in this line depends (in sense) 
on hoSf and is an expansion of €(aip€Tov rode. 

337. troXXa yap, &c. *For much gains much,' *many resources 
gain many ends,' * much begin, much win,' i.e. the more pre- 
cautions, the more chance of success. 

338. TO. iyovra Kai iyyeypafifiiva. 

343. a hissing line. 

344. T&p Bt&Pf because she had provided against the violation of 
the oath. 

346. Kkvovra, i.e. ip.^, 

347. nauhX r^ * Ay ap^fivovos. 

349. to her friends at Argos she is practically dead. 
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355. tvff i.e. Upre. 

356. dpcua, active, ' disastrous ' [apd, curse]. 

357. the message stops at ^Opia-ff. tv* av6is . . . &c. she says to 
Pylades. 

359. €$€Pt}v, in thought. The MSS. give this line and Z> Beoi to 
Pylades. But the excited exclamations all through are 
Orestes'. 

360. ovv€Ka pit. o5 €v€Ka, * wherefore •], comes to mean merely 
* that ' after a saying verb. 

361. fjp refers to Tkaifyop, 

365. the oath was ' easy/ because Orestes was close at hand. 

366. fcaXXtora ft* ofiocracr'; everything was happy, her promise 
among the rest. (rxna-<^> * stay.' 

367. c/ATreao'o), * fulfil.' 

370. iraptis, * laying aside.' ov \6yois, but with emixaces. 
373. ojTtW^ * incredulous ' from joy. 

379. * Argos holds hun ' [lit. * is full (jieards) of him ']. Nauplia, 
the port of Argos. 

381. Clytaemnestra, daughter of Tyndarus, married Agamemnon 
son of Atreus, son of Pelops. 

382. *Kiri<fivK ^ €Kir€<l>vKa. 

386. ojcog *BX4KTpas, * by hearsay from Electra,' their sister. 

390. Kdii7rT€w, * to turn,' properly of the race-course. 

391. furaaraa-iVf * turning.' Atreus quarrelled with Thyestes about 
a golden-fleeced lamb, which the latter stole. The sun turned 
back his course, because of the hatred between the brothers. 

392. f v/AiVoU, * fine woven ' [jiiToSf warp]. 

395. Ilto-arida. Oenomaus was king of Pisa in Elis. The com- 
moner story was that Pelops had to compete in a chariot 
race, and bribed Oenomaus' charioteer to take out the linch- 
pins. The king was so thrown out and killed. 
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SCENE 6. 

406. 7rapa(rrdb€s are the pillars of the porch. 

408. ' I abominate ; ' then she fears Thoas will apply the words ta 
himself, and explains 'This word I give to religion.' She 
means to express horror at the defilement of the shrine and 
image. Her artifice is to pretend that she is taking the image 
away to purify it. 

409. <l>poifud{^ofuu, ' to prelude ' [<f>poifuov = irpo-olfuov, oliirjy * a 
song 'J, vcoxP'^s = v€os. 

410. middle, as the king * had it done.' 

411. TovKdidd(av = TO €icd. 

412. ^pitas, * image.' irakiv^ * back.' 

414. *.e. closed its eyes. 

415. fiva-os, * pollution.* 

418. oiicelov, * kindred ' bloodshed, opposed to pappdp»v. oIkcIov 

t6v <I>6vov, This is called the tertiary predicate. There are 

three kinds : — 
the primary, where the subject is nom., and is connected 

with the predicate by simple copula, as 6 <l>6vos ^v oticclof , 

' the murder was that of a kinsman.' 
the secondary, where the subject is nom., and is connected 

with the predicate by another verb also involving a predicate, 

as 6 <f>6vos iTTpdxOrj oIkclos, * the murder was conmiitted, and 

was that of a kinsman.' 
the tertiary, where the substantive is in an oblique case, 

connected with another verb involving a predicate, as tnpa^av 

t6v <f>6vov olKcloVf < they committed the murder, and it was 

that of a relative.' 
424. iJi€Ta<rrfia-<Of * remove ' from pollution. 
426. ©ff, * when.' 
127 m, ' since ' thou hast found it so skilfully. 
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428. blXeap, ' a bait.' <l>p€vS)v, * for my heart.' 

429. <l>ikTpov9 * a love token ' or * love message.' 

431. »s bfi, bfj has constantly an oratio obliqua force like a paren- 
thetic 'he said/ 'he hoped/ 'he meant.' So here, Thoas 
suggests the reason of the Greeks for the message. 

433. * and yon took refuge with your duty to the goddess.' ef c- 
ycvo-c, from eicWa>, to swim out. The metaphor keeps ^iXetip 
in view. 

437, oHkow = * nonne ergo ? ' cv tpyn^, * at work.' 

440. a beautiful instance of the deep Greek love and reverence for 
the sea. 

441. Thoas agrees rather reluctantly. "Tis true they would be 
slain more purely.' 

443. ».e. * why can't you wash it here?' 

445. ^ppriTOf ' secrets.' 

446. dyvc^o), * to purify.' This is the regular verbaL 

447. tajkisf ' blood stain.' 

448. * for else . . . ' 

449. rjv<r4p€ui = ^ evaifieia, 

450. A yevia-Bca, ' what I must have done,' subordinate imperative. 
452. «Vi, * to fetch,' ' for.' 

455. mradof , ' attendant.' Sfiofyniv, ' to accompany.' 

457. ^dy^ t.e. murderers. fiv<rap6s, ' polluted.' The MSS. reading 

avvayr^€v can hardly be right ; or, if it is, it should be printed 

as a wish, and not as an interrogation. 

460. irvptr^i * with fire.' 

461. KoBapoVf ' to it when purified.' lukaBpov, perh. ' the outside 
of the temple.' 

463. fraXa/xKxiov, ' a blood stain.' [derived from iroXaiiJif the hand, 
which does the deed.] irpoOda-Bai, inf. for imper. 

465. eirl a-xo^rjst poetical variation for Kara o^oX^ir, 'at 
leisure.' 
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466. c2, here equivalent to a wish. The full construction would be 
' if it so turned out [how glad I should be] 1 ' 

SCENE 7. 

468. oweica, * that.' Cf. 360. 

476. avfjitf^opdj 'fortune;' 'what favouring breeze of fortune did 
she find?' 

478. Ka6o<ri6ofuu, ' to consecrate.' 

479. ' portent! what greater name can I call thee?' 
481. aBpdia, ' to consider.' 

483. 6i«yyfi6s, i,e. ' what plan of pursuit.' 

484. dyxi7r\ovs, 'short' [flfyx*, near], rovfi^p Bopv, *my soldiers.' 
488. €KV€v<o, 'to motion away.' djrocrrrjvai is explanatory inf. 

120. 

490. <t>\6ya, cognate accus. 

491. tv fji^TifxtTo, ' which she was gone for.' 

492. ' we suspected, but were satisfied.' 

495. dij. * I suppose ' or * you see,' 431. 

496. fuxycvovo'a, ' with incantations ' {jiayos]. 

498. iariKBev [the fear] * occurred to us.' 

499. bpcnrirris, ' a runaway ' \hihpdtrK»\ 

500. oixoiaro, Cf. 194. 

504. ' an oarage [irtrvXof , properly of sound of oars] winged with 
Well-fitted blade' [icar^piyr, from ap<» (root), 'to fif]. irirvkov 
is in apposition to trKoxfios, This is perhaps the best rendering 
of this obscure line. 

505. o-KoX/icby, ' benches.' 

507. irpvfivridcv v€o»s, ' astern of the vessel,' ix. still on land. 

508. nom. to tlxov, cfav^nroy, &c. are sailors, understood. kovtoIs, 
' poles.' iircDrtBcsy [pZs, ' an ear '] ' catheads,' beams projecting 
from the prow. 
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509. KXTfuz^, 'a ladisr.' irpv/xi^o-ta, ' hawsers.' Ferh. this obscure 
phrase may be taken as apposition : — * ropes for ladders/ ».e. 
' rope-ladders.' It is rather a strain on (nrMovT€s to take it 
as governing KkifmKasy * hastening along the ladders.' 

612. d<l)(i.bria-avT€Sf * setting to work.' d^etd/o), ' to be unsparing/ 
*.e. of toil. 

614. txofiai (like Xafifidvofiaiy dirrofiaif &c., and the opposite iimBU- 
fjMi) is used with the gen. to mean * to lay hold of/ the gen. 
being strictly used, as the comprehensive case, describing the 
sphere (rather than the point) of the action. 

615. evBvvrrjpia, * the rudder-port/ through which two paddles 
protruded by which they steered. 

616. i^rjpovfifv, * we tried to unship.' 

617. (oava, * images ' [few, to polish]. ^i^iroXor, * a priestess.' 
619. Tivof, * whose son.' direixiroXdio, * to sell away firom,' Notice 

the double interrog. 
623. cxofJMi, 514. 
524. y€V€ids, * cheek.' 
527. iyKpoTovp^vos, * belabouring.' 
628. a-rifMVTpov, * a weal.' axl)paylC<», [* seal '], * mark/ 
530. KdBaifios, * bloody.' 
631. notice the rarer compar. adv. 
534. tots, * with arrows.' dvaareTkai, * to send us back.' 
536. TtyycD, * wet.' 

539. cifo-eKfiov, *well rowed' [a-eXfia, a bench]. 
543. p63m, ' foam.' \€vk6s means ' white.' Xafipdvofuu, 614. 
546. ppvxdoiJMi, * to roar.' 

548. notice the difference between ex^pft' *.went swiftly on,' and 
rjnciyrro (motion with effort) * began to labour/ 

549. \aPp6s, * violent ' [Xa)3- root of Xa/i/3dv«, cf. rap-idus, 
rapio]. 

551. ircLKifiTTpvpvrjdop, * back astern ' (adverb). 
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652. Xa/cr/^oyrfff, 'struggling' [lit. ' kicking *]. Allasion to the 
proverb irp^r Kevrpa XaKTifoyres, of useless resistance, * kick- 
ing against the goads.' 

560. €7ra>fiis^ * the sleeve.' [£/Aor, shoulder.] KAcvcr/xo, * the word 
of command.' 

563. the 6 fup must be the people on the shore, trying to catch the 
ship now that it is driven a second time to land. 

564. ayKvXrj, ' a noose ; ' to hold the ship. 

567. jSpoxoff, * a loop.' otd/xo, * wave ' [oi^ swell]. 

571. ^vias, * reins.' cxiSoXai, * what is cast ashore.' The gen. v4»s 

is gen. of definition, 204. 
577. (rnxfyXos, * rugged.' <rieoXo^, * a stake.' 
579. tarap, * an accomplice.' [olba, Ftd- vid-eo.] 
581. TrpoKcifUvTjf ' the haste that lies before us,' t.e. the immediate 

pressing need. 
592. x'^P^^ W"* * ^or my sake.' iropBfi€v»v, * conveying ' (him) 

smooths the sea. 
598. *At61s, Attica. Carystus was a mountain range in the south 
of Euboea. 

600. ovfjLos Xcuf, the Athenians. 

601. idpvofjMiy ' to set up.' 

604. oloTpoiSf * with the goads,' lit. * gad-flies.' 

605. i^€(f)i€fjLai, 'charge.' 

617. \(5yxnv, * lance,' i.e. * war.' 

619. t6 xp^^^ * ^^te I ' li^* ' what must be.' 

620. vav(r0kova-e€, * waft.' 
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